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dependence of Chile. The prize money of 1500 Chilean pesos enabled him
to make a trip to Europe. He visited Spain, Italy, Switzerland, and Ger-
many. After a brief visit to Paris, he returned to Chile in May, 1911, and
on May 10 he was named a member of the Sociedad de Folklore de Chile.
In 1913, Allende wrote a symphonic suite in the native manner, entitled
Escenas Camf>esmas Chilenas, in three movements: Hatia la Era (At the
Threshing-Floor), A la Sombra de la Ramada (Under the Shade of the
Foliage), and La Trilla a Yeguas (The Equestrian Tournament). This
work, in which Allende uses some modernistic progressions, such as whole-
tone scales, aroused the admiration of Felipe Pedrell, who called Allende
"El -primer compositor juturo de su yatria" In 1915, Allende composed
a Concerto for Violoncello and Orchestra, the score of which he sent to
Debussy, and received a cordial reply in which Debussy commended the
music for its rhythmic freshness. In 1920, Allende wrote his second sym-
phonic poem in a Chilean style, La Vox de las Calles> performed in
Santiago on May 20, 1921$ it is based on the tunes of the street cries of
Santiago vendors of eggs, lemons, or bottles. In the score of La Voz de
las CalleSy Allende makes use of the method of thematic integration, with
the themes built up by the process of cumulation from melodic fragments
in the exposition, a method suggested to Allende by a designer's draw-
ings from a rendering, with the details filled in at the final stage. Between
1917 and 1922, Allende wrote twelve piano pieces, Tonadas de Caracter
Popular Chileno, stylized native airs in harmonies touched with Gallic dis-
sonance. Three of these Tonadas^ arranged for orchestra and chorus ad
libitum, were performed in Paris on January 30, 1930, with considerable
success. Florent Schmitt found in the music "the folklore of the Andes, a
synthesis of Inca airs and Arabic elements, imported in times immemorial
by some Iberian Attila." Emile Vuillermoz praised the "ardent vitality"
and "voluptuous rhythms" of the music, while Louis Aubert was im-
pressed by the "strangely original inflections, which at once surprise and
enchant." The orchestral version of three other Tonadas for large or-
chestra without chorus was performed by the Orquesta Sinfonica de Chile
on April 27, 1936. Tonada No. 2 was played in Buenos Aires on Novem-
ber 23,1941, in a transcription for twenty-two violoncellos and four double
basses, made by A. Schiuma.

Among Allende's later works of large dimensions are La Des^edida
for two sopranos, contralto, and large orchestra (performed in Santiago
on May 7,1934), and two songs for soprano and orchestra (performed on
July 4, 1938). His Concerto in D major for Violin and Orchestra, which